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FELlM EGAN was born in lreland in 1952 and studied in Belfast and Portsmouth before attending the Slade School 

of Art in London. He then spent a year at the British School at Rome in 1980 before returning to Dublin. Since then 

he has lived and worked at Sandymount Strand and the Docklands, on the edge of Dublin Bay.  

 

He is known as a painter of restrained eloquence, who sparingly deploys a vocabulary of hieroglyphic motifs over 

monochromatic expanses of colour. His paintings are built up slowly with layers of thin colour applied to the 

surface and stone powder ground into the acrylic. The work is universal in spirit and at the same time emotionally 

intimate. His paintings are epiphanic, in that they convey to us the essential nature or meaning of something of 

which we were previously unaware. He is an abstract artist, a painter of quite formal abstract images, and yet his 

work is tied to the place he lives and works, to the long horizons, big skies and empty sands of the Strand and sea. 

In this way his abstract paintings are almost landscapes, with a magical quality that his neighbour, the poet Seamus 

Heaney, has aptly described “a balance of shifting brilliances”.  

 

Egan has exhibited widely across Europe with 67 solo exhibitions since 1979 including major shows at the lrish 

Museum of Modern Art, Dublin,1996 and the Stedelijk Museum in Amsterdam, 1999. In 1981 he represented 

Ireland at the Xie Biennale de Paris and in 1985 at the San Paulo Bienal. In 1993 he won the prestigious UNESCO 

prize in Paris, and in 1995 the Premiere Prize at Cagnes-sur-Mer. His work hangs in numerous public collections 

including the Stedelijk Museum, Amsterdam; the Irish Museum of Modern Art, Dublin; the Ulster Museum, Belfast; 

the Metropolitan Museum of Art, New York, and the collection of the European Parliament. Major Commissions 

include; Dublin Castle; National Gallery of Ireland: O’Reilly Hall, UCD; Meeting House Square, Temple Bar; Pavilion 

Theatre, Dunlaoghaire; City Quay Building, Dublin; New Providence Wharf, London; the National Gallery of 

Ireland; Deutsche Bank, UK and Dublin and a large scale public ‘sculptural work’ at Cork Street, Dublin. 

 

In 2005 he completed an installation of paintings at Deutsche Bank Headquarters, Dublin. 

Felim Egan is a member of Aosdána (an Irish Government body honouring over 150 artist’s of all disciplines, of 

high achievement and excellence) 

 

Felim's work is represented widely across the world.            

 

 

 

 

 



 

 

 

Main Dates  

 

1952          Born, Ireland 

 

1971-72     Ulster Polytechnic, Belfast 

 

1972-75     Portsmouth Polytechnic 

 

1975-77     Slade School of Fine Art, University College London 

 

1979-80     Rome Scholarship, British School at Rome 

 

1983          Irish Independent, Achievement Award           

 

1984          GPA Premier Award, Ireland       

 

1986          Membership to Aosdána 

 

1993          Premier  UNESCO Prize for the Arts, Paris 

 

1997          Premier Award, Cagnes Sur-Mer, France 

 

Presently working in Dublin 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

‘SOUNDINGS’     

 

Seamus Heaney, my close friend once noted on my method of working, as ‘walking round and round a space’. This 

is the process I go through daily, walking around the work in circles, with the work flat on the table marking or 

plotting changes, adding and erasing.  Employing a multitude of material in my work, namely ‘stone dust’ reflecting 

my interest in wall surfaces, new and ancient. 

 

I approach the work, viewing it from all angles, watching paint change intensity and colour as it soaks into and 

dries on the linen. This unknown part of the process can create ‘happy’ incidents, or problems to resolve, beyond 

my immediate control, creating a freedom within the work.  

 

Immersed in a world of soft squares and wobbly circles, plotted arbitrarily as the stars appear to be, working on a 

way to make these incongruous icons and fragments blend but never completely. The tension created is part of 

the process, a blend of the harmonious and the discordant, a reflection of my life and experience. 

 

A personal landscape, remembered or imagined, a far away place unknown yet somehow familiar. An invented 

random geometry, I attempt to connect ‘bits and pieces’ that don’t quite match or add-up. In many ways, a 

reflection of the chaotic world we live in, trying to make a sense of it all through the language of painting. Not in 

conflict, but in dialogue with the canvas, attempting to create calm from chaos.  

 

More recently I have drawn ideas from Celtic Carvings in Ireland  from 3,500 BC, these ancient carvings link us 

with the Mediterranean areas, ties with northern France, Spain and the Algarve, eastward to the Mesopotamian 

empire, Babylon, the Moorish influence. I have travelled extensively in these areas over the years. These have 

slowly insinuated themselves into the work, on a personal, invented basis. Building on the foundations of a world, 

continuing through our cross-cultural heritage and identity into today’s world.  

 

Felim Egan       Dublin  2016 

 

 

 

 

 

 


