


Mirror
a game of relations which questions the viewers look.



Comizi d'amore

mirror, neon light

2015





Comizi d’amore is a mirror with a sentence engraved 
on it illuminated by a neon light from the back. The 
sentence reads: “All men are abnormal in their own 
way. All men, in a sense, are in contrast with nature”. 
This is the answer the poet Giuseppe Ungaretti 
provided to Pier Paolo Pasolini during an interview 
about the normal and the abnormal. This interview is 
featured in Pier Paolo Pasolini’s documentary Comizi 
d’amore (Love Meetings – 1965), an inquiry on sexuali-
ty issues in Italy.

There are definitions given to the humankind that we 
must remember. For this reason they need to be 
highlighted, we need to read them every time we look in 
the mirror, every time we judge others or every time we 
are afraid of our differences.

Comizi d’amore (Love meetings)
mirror, neon light



Se stessi

oval mirror, neon light, stone

2015





A large mirror, illuminated from below, shows a 
famous biblical admonition that is engraved on it: “Let 
him who is without sin, cast the first stone”. The mirror 
reflects the readers, who see their reflected image 
becoming a part of the art piece. The readers become 
the addressees of the quote, ending up thinking and 
questioning themselves.
The viewers overlook the artwork from the heights of 
their judgement and they often fall under the illusion 
that they are without guilt. Looking down at the floor, 
at the truth, at the admonition, the viewers are forced 
to look into themselves. A stone has already scratched 
the mirror, which bears the marks of this gesture. The 

two artists wanted to be the first to talk with their 
work: with a clear mind they answered to the admoni-
tion to show that we are all trapped in blindness, 
arrogance and prejudices towards ourselves and 
others.

The artwork Se stessi evokes a stolen sentence that 
addresses everyone of us. We see it together with our 
image, from the bottom up, from the heights of our 
judgements that we are always ready to throw onto 
others. But we are the others. There will always be 
someone ready to judge us, to think we are different, 
wrong, strangers in our own home, but what is our 

home? Our house? Our city? Our religion? Our continent? 
We are all equal, we all live in the same present without 
any certainty and marked by our errors, mistakes and 
faults. And this is the best part: when we can see oursel-
ves in the image of others.

Se stessi (One’s self)
oval mirror, neon light, stone



A large mirror, illuminated from below, shows a 
famous biblical admonition that is engraved on it: “Let 
him who is without sin, cast the first stone”. The mirror 
reflects the readers, who see their reflected image 
becoming a part of the art piece. The readers become 
the addressees of the quote, ending up thinking and 
questioning themselves.
The viewers overlook the artwork from the heights of 
their judgement and they often fall under the illusion 
that they are without guilt. Looking down at the floor, 
at the truth, at the admonition, the viewers are forced 
to look into themselves. A stone has already scratched 
the mirror, which bears the marks of this gesture. The 

two artists wanted to be the first to talk with their 
work: with a clear mind they answered to the admoni-
tion to show that we are all trapped in blindness, 
arrogance and prejudices towards ourselves and 
others.

The artwork Se stessi evokes a stolen sentence that 
addresses everyone of us. We see it together with our 
image, from the bottom up, from the heights of our 
judgements that we are always ready to throw onto 
others. But we are the others. There will always be 
someone ready to judge us, to think we are different, 
wrong, strangers in our own home, but what is our 

home? Our house? Our city? Our religion? Our continent? 
We are all equal, we all live in the same present without 
any certainty and marked by our errors, mistakes and 
faults. And this is the best part: when we can see oursel-
ves in the image of others.



Guardami ancora

9 mirrors, iron frame, led light

2015





Keep looking at me. A call, an exhortation, a warning. It 
is an installation  where words, reflections and light 
cross and create a dialogue between the viewer, the rest 
of the audience and the space. By a play of relations 
which questions the viewers’ look, the artists intend to 
push them to look at the installation while looking at 
themselves and at each other, making their gazes 
interact. Viewers are encouraged to go beyond the 
narcissist way of looking in the mirror and get an under-
standing with others realizing the artists’ “keep looking 
at me” intention. This sentence makes us repeatedly 
wonder who is urging us to look: the reflecting object or 
the person looking in the mirror? The observing subject 

or the reflections that the installation itself make 
interfere and interact? Since we are living in the era of 
voyeurism in which displaying oneself has become one 
of the most powerful rule for social relationships, the 
sentence ‘keep looking at me’ takes to the extreme the 
act of looking and highlights the mutual glance mecha-
nism. The viewers look at themselves reflected in the 
mirror and cannot stop looking, they insist on going 
deeper, longing for observing the world more carefully, 
free from superficial reasons.  

Guardami ancora (Keep looking at me)
9 mirrors, iron frame, led light





Starry skies

mirrors, iron frames, led light (variable measures)

2015





tar map of a specific point of the Earth in a specific 
moment. Science and poetry come together, enclosed 
in a magic box full of stars, in which to reflect and be 
reflected.
This work is a wish towards ourselves and the future. 
It allows us to be reflected among the stars of an impor-
tant moment, a moment engraved in the mirror where 
stars are lit in the exact position where they have been 
or will be.

Starry skies
mirrors, iron frame, led light (variable measures)





to the past

to the present

to the future

to any time

Antonello Ghezzi


